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Surveying instrument,
circumferentor, brass / silver /
glass, made by Angelo Tornaghi,
Sydney, New South Wales,
Australia, 1863-1864

Lent by the Powerhouse Museum,
Sydney. Gift of Mr A McDonald,
1938.
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Used as part of the global “Carte
du Ciel” (Map of the Sky) project.

Mechanical calculator and
case, Curta Type II, metal /

Bakelite, Liechtenstein, c 1960

Lent by the Powerhouse Museum,
Sydney. Purchased 1985.

The Curta calculator features in
William Gibson’s science fiction
story Pattern Recognition.

Personal computer, Sinclair
ZX80, plastic / metal / fibreglass,
Lent by the Powerhouse Museum,
Sydney. Gift of Mr Angus Campbell,
1992.
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Lent by the Powerhouse Museum,
Sydney.

Sinclair Computers Ltd, England,
1980
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The World of Things

C.

Adam Norton

The Nonphysical Geography of
the Exhibition, Awfully Wonderful

II. Historical scientific and technological objects are
labelled with letters.
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HUMAN PHYSICAL REALM

I.

I. Artworks are labelled with the artists’ names.
Information can be found overleaf.
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Lent by the Powerhouse Museum,
Sydney. Gift of Thomas A Edison
Ltd, 1931.
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glass fronted wooden cabinet,
winding handle, serial no.
G137520, Edison, USA, 1908
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HYSICAL WORLD
THE P

agnetism

Lent by the Powerhouse Museum,
Sydney. Gift of University of
Sydney, 1954.

wood, used at Sydney
Observatory, designed by HH
Turner, made by Troughton and
Simms, London, England, 1892 1915

Eugene Carchesio

consisting of copper tooth
wheel, rotating with lowest
teeth in mercury trough set
between poles of permanent
horse shoe magnet, maker and
date unknown

Phonograph, "Bijou"
coin-in-the-slot cylinder,

Haines/
Hinterding

m
electro

Model, Barlow's Wheel,

Optical instrument, for
measurement of astronomical
photographs, metal / glass /

ogies of the body
technol

c.1900-1902

Lent by the Powerhouse Museum,
Sydney. Purchased 1949.

Scientific instrument for
atmospheric analysis.
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Musical automaton: bird
in cage, maker unknown, Paris,

Device for demonstrating
electromagnetism.

OF HUMAN PERCEPTIO

Lent by the Powerhouse Museum,
Sydney.

Sam Smith
spectral

Theodolite, copper &

Lent by the Powerhouse Museum,
Sydney. Gift of WD Campbell,
1922.

Spectroscope, multi-prism,
metal / glass / tin / wood, used at
Sydney Observatory, made by
Adam Hilger Limited, London,
England, 1876

Electromassage machine,

'Ediswan E' metal / glass,
Ediswan, Britain, c.1935

Lent by the Powerhouse Museum,
Sydney. Purchased 1987.

Belonged to Dr Bodkin Adams, a
physician remembered either as a
euthanasiast or a mass murderer:
forty of his patients died in
suspicious circumstances.

Simon Yates

Ian Haig

she $ells silence by the sea shore 2010
Life & Death 2010
Eugene Carchesio’s drawings,
installations and three-dimensional
ideas propose infinite possibilities
and questions within the smallest of
frames and forms.

Anthropocene 2011
Hayden Fowler has created a living
diorama and a monument to
humanity’s last days on Earth.
Surviving on tinned food, with only
non-humans for company, the artist
situates himself as a museum exhibit
- living proof that we existed.

Chronicles of the New Human
Organism 2010
This video is Ian Haig’s opus to the
wildest of speculative thought and
behaviour, from the rantings of
science-fiction suicide cults to the
theories of discredited scientists and
cosmologists.

Cloudbuster Number Three: Orgone
Energy Cloud Engineering Device (The
Black Ray) 2008 / 2011
Cloudbuster Number Four: Orgone
Energy Cloud Engineering Device
(Starlight Driver 3.1) 2008 / 2011
From the instructions and remaining
documentation of scientist Wilhelm
Reich, Haines/Hinterding have
recreated two Cloudbusters –
machines that concentrate the
mysterious, pervasive force that Reich
called “Orgone Energy” in order to
cause rain.

From the series Dream of a common
language in the disintegrating circuit
(with thanks to Donna Haraway) 2011
Deborah Kelly’s collages imagine a
spectrum of possibilities for a futuristic
female body, and of the
self-reproducing female organism. In
this regard, the body itself is
considered a spaceship with infinite
possibilities for gestation, nurture and
jettison.

The World of Things 2011
Jo Law has assembled and interpreted
objects from the science and
technology collection of the
Powerhouse Museum in Sydney. These
objects demonstrate that scientific
invention, once it falls from common
and practical application, slips back
into the realm of speculation. She has
also produced this map that reveals
the physical and metaphysical
geography of the exhibition.

Philip Brophy
The world's more interesting with you
in it 2009
In this work, using the pre-cinematic
invention of the Pepper’s Ghost, a
vision of apocalypse creeps across an
ascetic scene of architectural
modernity, questioning the viability of
urban life that is so easily disrupted
by climactic and political change.

Eugene Carchesio

Jo Law
Ms&Mr
Jo Law

Bay 19

Frame Drag (unfinished future
proposition) 1988 / 2009 / 2024
Ms&Mr’s romantic proposition has its
roots in the theories of physicists
Joseph Lense, Hans Thirring, and later
Albert Einstein, who predicted that
rotating bodies drag spacetime around
themselves.

Deborah Kelly

Jo Law
Sam Smith

Mars Gravity Simulator 2010 / 2011
For this experiment Adam Norton has
delved back into 1960s training
footage from NASA, aping the
technological advancements of its
Apollo Mission at the height of the
Space Race and calibrating its
gravitational physics to that of Mars.

Jo Law

David Lawrey &
Jaki Middleton

Time Travel 2009
Sam Smith’s work suggests that
cinema itself is a form of time travel to
which we already possess the secrets a place in which we routinely lose
ourselves to visions of both the past
and the future.

Metropolis Robot (Futura) 2011
For this project, Simon Yates has
fabricated a replica of Futura, the evil
female robot of Fritz Lang’s Metropolis
(1927). It has the appearance of a
home-made idol or robotic Pygmalion,
brought alive from the simple
materials of the studio floor, rather
than the advancements of an
ascendant technocracy.
Shrinking Ray 2011
Simon Yates’ shrinking ray is a magical
box in which objects are made smaller
through the power of optical trickery.
A reflection on our love of the
miniaturisation of technology.

Box office
Bay 20
Simon Yates

The physical Geography of
the Exhibition, Awfully Wonderful
I. Artworks are labelled with the artists’ names.

Adam Norton

Foyer

II. Information of the historical scientific and
technological objects can be found overleaf.

Hayden Fowler

The World of Things
Entrance
Haines/
Hinterding

Performance Space

The Sound of Milk (Prologue) 2004
Sensed through the perspective of
warrior women living in this future,
Philip Brophy creates an evocative
series of futuristic landscapes and
filmed portraits of racial and sexual
types that may exist in the future of
what once was called Australia.

